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YBO/

EcreTnKa 1 HOBM MeUjU

EcretTnka ka0 ayroHOMHa (mia030CKa AUCIUILINHA
dopmanHo je 3acHOBaHa y 18. Beky oji cTpaHe A. I'. baymraprena, y
yrjeM ce (OKycy Hajla3u HCIUTHBame YYJHOCTH, YMETHOCTH U
sertote. dopmysnanujoMm TeMe OBOrOAuUlllkbe KOH(epeHIUje
Ecmemuxa u Hogu meduju »KeJIUMO Aa IpobJieMaTusyjeMo, usmehy
OCTaJIOT, YIIPaBO W OBa TPU IPEAMETHA I0Jba E€CTETUKE — y KOM
IIOTJIely HOBH MEJIMjU JIOBOJE JI0O OpraHu3allfje CcaBpeMeHOT
aisthesis-a; Ha KOju Ha4YWH caBpeMeHa YMETHOCT U HOBH]je
yMeTHUUYKe Ipakce (Impe)oOsnKyjy Haciael)eHe mojMOBe yMETHOCTH;
7la JIM JIOMHHAHTHO MEJHjCKH WCIIOCPEAOBAH CaBpeMEHU CBET
ZIOBOJIN JI0 APYradyujux Hujleja U MOjMOBa O JIENOTU, T€ W Ja JIHU je
JIETIOTa U JlaJbe KJbYUHA ECTETUUKA KaTeropuja.

JlpyTH Jieo HacJ0Ba OBOTOAUIIE-€ TeMe KOH(MEPEHIIje OHOCH
ce Ha KOHIIeNT HOBUX Mezija. OBaj mojaM cxBaTaMo UMajyhu y BUAY
MaHoBHu4YeBe Te3e U3 jesa Jesuk Hosux meduja. [Ipema MaHOBHUUY,
HOBHU MeJIUjU HACTAjy CTalameM JiBa MapajieiHa UCTOPUjcKa TOKa —
padyHapcTBa M MeAUJCKUX TexHoJyioTHja. HoBu wmenumju, oOTyza,
IIpe/ICTaBbajy CBE MeJllje UUju ce je3uK MOKe mpeBecTH y ¢hopmy
Koja MOXke OMTH IIpoYHTaHa O CTpaHe pauyHapa. /J[pyrum peunma,
CBU MeAWju, YUjU ce cazpKaj MoKe OUTU IIOCTaB/beH y (hopMU
padyHapCKUX MMoaTaka, MOTy ce CMaTpaTh HOBUM MeIHjuMa.

JelaH o IPBHX ayTopa KOjU je JIOBeO Yy IIMTalbe OJIHOC
YMETHOCTH U €CTeTHKe MMajyhu y BUAY IPErPIIT MOTYRHOCTH Koje

JIOHOCEe caBpeMeHU wMeauju jecre Bantep bewamun. Y geiy
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Ymemnuuuxo deno Yy  pasddobsby re2o8e mexHuuke
penpodykmugHocmu, bemaMuH oOTBapa IIUTake O IIPOMEHH
opraHu3alyje YyJTHOT Olakarmka CaBPEMEHOT YOBEKa, Te W HAUYMHY
Ha Koju ¢ororpaduja u GUJIM Kao MeAWju, ajd U Kao HOBE
YMETHHYKE ITpaKce, y OUTHOM CMHUCIY MeHajy yJIO0TY YMETHOCTH Y
caBpeMeHHUM 3ajeHuIIaMa. rye3nyhe aype U3 yMeTHOCTH, TBP/HU
BewaMuH, J0BOIH /10 HEOIIXOAHOCTH IIOHOBHOT IIPOMUIILJbakha KaKO
caMor IojMa YMETHOCTH, TAKO B eCTETUKE Kao AUCIUIUINHE 3a HheHY
TEOPHUjCKy 00pamy.

WNwmajyhu y Buny bemamuHOBe yBujie, AJIOPHO y OKBUpHMA
KPUTHUYKE TeOpHje pa3MaTpa II0jaM YMETHOCTH y CaBpeMeHOM
KalMUTAIMCTUIKOM cBeTy. HacympoT mpom3BoamMa IIOITyJIapHe
KYJIType, KOja CBOj €JTUKCUP IMPOHAJIA31 y Mac MEeJUJCKOM OKPYKEmby
JaHaIIBUIE, AJIOPHO cMaTpa Jia KJacuIHa YMETHOCT U Jlajbe yCIleBa
7la OTIOHMPA KaIMUTAJIMCTUIKOM CHCTEMY IIPOU3BOJIEe. Peujy, mpema
AnopHy, mMac Menujcka cdepa IMoOIyIapHe KyJIType y OKBHPHUMA
KaITUTAJIMCTUYKOT JIPYIITBA OJy3MMa HeraTWBHY MOh CBOjUM
IIPOU3BOAUMA, Te H30Kpehe IIpOCBETUTE/hCKE M POMaHTHUUYAPCKE
Hjieasie KyJIType Y lbUXOBY CyIPOTHOCT.

Y uemy ce cacTtoju yJjiora mMeauja y KOHTEKCTY YMETHOCTH U
eCTEeTHUKE JeHO je O IIMTaka Koje 0TBapaMoO IPEAI0KEHOM TEMOM.
Jla i1 HOBU MeAHWjU, KOJU HEOCHOPHO MpOHAaja3e CBOJy YJIOTY VY
caBpeMeHUM YMETHUYKUM IIpaKkcamMa, ICTOBPEMEHO U MOjapMJbYJy
Moh ymerHocTtu? Ha KoOju HauMH OMAacOBJHEHO IIPHCYCTBO MeZHja
oapelhyje mo3umujy ymeTrHocTH y caBpeMeHHM ApymTBuMa? OBa,
Kao W MHOTa Jipyra MHUTama, IMPeACTaB/bajy HeKe Oj IpaBalia

HCIUTHBamba KOja HACTOJUMO JIa OCTBAPUMO OBOM KOH(pEpPEHITUjOM.



ECTETNYKO APYILHITBO CPBUJE
OMJVIAZIMHCKA CEKIINJA

ITPOI'PAM CKYIIA

ECTETUKA N1 HOBU ME/INJN

(e, .



Cyo6oTa, 21.10.2023. rOANHE

10:00h CBeuano orBapame ckyna: Muirom MuwiagmHOB U

JIyka Pyauh

10:10h Hemamwa Mwuhwh - [InenapHo usnarame — HermocpegHoct

Ipuya: Meuju Kao HapaTUBHU KOHCTPYKTH

10:55h - 11:05h — IInhe no6poaonLIHIIE

IIpBa cecuja, moaeparop Muiaom MuiaamuHOB

11:05h Aagpuana /loaao — Yemy ymMeTHHIIH?

11:20h Muwiom MwiagnHOB — YMETHOCT Y €pY HOBUX Me/ifja:

1po0JieM TpaHCMHUCH]E

11:35h JIyka Pyauh — bewamun 1 HOBU

AE€BETHAE€CTOBEKOBHHU Me,Z[I/IjI/IZ HOBHHE U KIbKEBHOCT

11:50h — 12:10h ITay3sa

JIpvra cecuja., moaeparop JIvka Pyvauh

12:10h Bojucsaasa Jlatuaunh — Ka ecretunu HoBUX Meuja:
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AUTUTAJIHA CJINKA MOBPX adeKIyje 1 IpecInKaBama

12:25h Ypom Kocruh — IToercko mpeacTaBbame 1

AYI'MEHTOBAaHA PE€aJTHOCT

12:40h Muragen Maruh — YmMerHOCT Kao ApPyrocr:

HEYXBAT/bUBU U JUHAMWYHHU JYyX HOBUX MGI[I/Ija

12:55h 3aBpuina gucKycuja ckyma
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THE AESTHETIC SOCIETY OF SERBIA

PROGRAMME

AESTHETICS AND NEW MEDIA
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Saturday, October 215, 2023

10:00h Opening ceremony: Milo§ Miladinov, Luka Rudi¢

10:10h Nemanja Mici¢ — Keynote speaker — The Immediacy of

Stories: The Media as Narrative Constructs

10:55h - 11:05h Welcome drink

Section A, chairperson Milo§ Miladinov

11:05h Adriana Dondo Zeki¢ — What are Artists for? (In
the Age of Artificial Intelligence)

11:20h Milos Miladinov — Art in the Era of New Media:

The Problem of Transmission

11:35h Luka Rudié — Benjamin and New 19™ Century

Media: Newspapers and Literature

11:50h — 12:10h Break

Section B, chairperson Luka Rudié¢

12:10h Vojislava Latinci¢ — Towards an Aesthetics of New Media:

Digital Image Beyond Affect and Surface Phenomenon
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12:25h Uros Kosti¢ — Poetical Presentation and Augmented

Reality

12:40h Mladen Mati¢ — Art as Otherness: The Elusive and
Dynamic Spirit of New Media

12:55h Closing discussion

13



CAYKEIIN N3J/IATAIBA/ PAPER ABSTRACTS
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Hemamwa Muhuh

HEITIOCPEAHOCT ITPNNYA: ME/INJHN KAO
HAPATNBHU KOHCTPYKTHN

AmncrpakT: OCHOBHO IIOJIa3UILTE OBOI' UCTPAKUBamba JIEKU Y
Ipero3HaBamky HapaTUBHE, OJIHOCHO, IPUIOBEAHE JUMEH3U]E
cBakor (jesmukor) mckycTtBa u jorahama. IloTmopy Toj umeju
Ipy>kKa, ca jelHE CTPaHe, MOCTCTPYKTYPAIHUCTUYKO JIETEKTOBAHE
dyHIaMeHTa/IHE  TEKCTyaJIHOCTH, Tj. MPUMApHO Je3WUYKOT
KapakTepa OHOra INTO OW ce y OHTOJIONIKMM pacmpaBama
HCKa3uBaJI0 Kao ,CTPyKTypa crBapHoctu . Ilopem oBor,
IIPEBACXOIHO JIEPUANJAaHCKH MOTHUBHCAHOT CTAaHOBHINTA, HOcehwu
7leo TJIaBHE KOHCTPYKIIHM]je pajia jeJHaKO IIpuIajia Kako QyKOOBCKH,
TaKO U JIeJIE30BCKU IIPOKETOM IIpeno3HaBamby HeeCEHITUjaTHOT
KapakTepa IIpeICTaBHOT HAUMHA MUIILJbEHA, KOje ce MOKa3yje Kao
BENMHCKHM JIOMUHAHTHO y TOTOBO cBUM cdepama. 3HadajaH paj
KaKO Ha yTHpamy IyTa, TaKO U HU3BONEY Ja/bUX KOHCEKBEHIIU
OBOT IIOKyIllaja Mpelo3HaBamba (GopMU MUIILbEHA KOje Uy C OHE
cTpaHe MeTadu3nuyKe OWHAPHOCTU M IIO/IBOJEHOCTH CBeTa Ha
IIpaBU W MMaTBOPEHH, J1ajy Muciauoiu nomyt Huuea u Boapujapa.
Nnaxk, Be3suBHO TKUBO 0BUM HwuueoBum, ®ykooBum, /lesie30Bum,
HepuaunuM u  boapujapoBuM — pa3dMaTpamkbuMa  IIpy»ka
rmocTheHOMEHOJIOIIKHU HacTpojeHa ¢uio3odwuja mpuya Buixenma
[Tama. AmMajiraM IIOCTCTPYKTypajin3Ma U ITocThEHOMEHOJIOTHje Y
OBOj KOHCTeJIaIMjU TIPy»Ka HeKe HeCBaKHUaIllhe YBUJE. JeTaH O]
IbUX CE MOXKE YOUHNTH U y HAUUHY Ha KOju TpeTupaMo Guyio30dujy

Kao TakBy. IbeH KkapakTep ce WHCIOCTaB/ba Kao jeTHAKO
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IIPUTIOBEJIAH Y CBOjOj CYIITHHU, INTO 3a KOHCEKBEHIy HMa
ryO/belhe ayTOpUTApHE HOTE, Ha IyTy JIETEKTOBama YBUJA Ja Y
CBAKOM TPEHYTKY UMaMO I10CJIa UCK/bYYHBO ca YUCTUM MHOIIITBOM
KOHTUHTEHTHUX MpUYa. Y TOM KOHTEKCTY, Y OBOM pajy ce, udMehy
OCTaJIOT, pa3Marpa cTaTyc Meauja U MeAUjaTHOCTU, OJHOCHO,
yobruajeHO pa3yMsbeHa IOCpeAHNYKA yjIora Koja UM ce IIPUIIHUCY]e.
JleTekTOBalbe HEMOCPEAHOCTHU MPHUYA, Tj. MeArja Ka0 HapaTUBHUX
KOHCTPYKTA, JI0JIa3l Ka0 MOTyhe HCXOAUIITE, HUCIPATUMO JIU JI0
KpajlhUX I'PaHUIA YHYTPAIIhY JOTUKY HEIPECTAHO MPOAYKOBAHUX

cUMyJIaKpyMa/mpuya, IyTeM pa3JjiiKe U IOHaB/hakhba HapaTUBa.

KsbyuHe peun: MHOIIITBO, KOHTUHTEHIIM]a, HApaTUB, Je3UK, IIPHYa,

MeAWju, Pa3IuKa, IOHABJbAHE.

Nemanja Mici¢

THE IMMEDIACY OF STORIES: THE MEDIA AS
NARRATIVE CONSTRUCTS

Summary
The basic premise of this investigation lies in recognizing the
narrative, i.e., the story-telling dimension of every (linguistical)
experience and event. The backbone of this notion is, on the one side,
sustained by the poststructuralist detection of fundamental
textuality, or the language-bound character of what is usually
regarded as the “structure of reality, in various ontological disputes.

Besides this mainly Derridian perspective, the supporting part of the
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main argument of the paper also belongs to the aspects of
Foucauldian and Deleuzian thought, which is concerned with
recognizing the inessential character of the representational mode of
thinking, that dominates almost all spheres. The significant part of
this journey of thinking beyond the usual forms of reasoning, which
lies on the far side of binary oppositions between the real and the
artificial, instituted by Western metaphysics, is illuminated first of
all by Nietzsche, and then also by Baudrillard, besides the
aforementioned authors. However, the connective tissue to all of
these considerations is set forth by the postphenomenologically
inclined philosophy of stories by Wilhelm Schapp. The amalgam of
poststructuralism and postphenomenology in this constellation can
provide us with some peculiar angles and insights. One of those
insights can be seen in the manner in which we treat philosophy as
such. The character of philosophy reveals itself as essentially a story-
telling one, and as a possible result of this comes shedding off the
authoritarian note, once we realize that all we are ever dealing with
is the pure multiplicity of contingent stories. Bearing all that in
mind, this paper also investigates the status of media and mediality,
i.e., their habitually understood mediatory function. Disclosure of
the immediacy of stories and revealing their narrative construedness
comes as a possible upshot if we are to follow to the very end the
inner logic of perpetually produced simulacra/stories through

difference and repetition.

Keywords: multiplicity, contingency, narrative, language, story,

media, difference, repetition.
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Anpuana Jloago 3ekuh

Yemy ymMmeTHULIA?

Ancrpakr: HacioB wus3narama HW3HOBA II0CTaB/ba NUTAHKE VY
MaHUpPY OHOTr XeJIJIEpJIUHOBOT, Ha W XajIerepoBOr IHUTamba
y,demy mecHunu?” YuMHHU ce Ja U MH JKUBHMO IbHUXOBA OCKYOHA
épemeHa TaKBe 3aIllMTaHOCTH jep caZla Cy YMETHHIIM MaXOM
ycMepeHU Ha 60p0y MpOTUB reHepricaHe yMeTHOCTH. [{1/b HaM je
Jla BeITa4YKy WHTEJUTEHIU]Y TadHHje IbeH MOpPOJAOp y CBET
YMETHOCTH HCIIMTAMO, HAPOUUTO Y KOHTEKCTYy akTyesHor CAI-
ADPTPA (SAG-AFTRA) wmpajka y Koju ¢y YMETHUIA CTYIIHJIH,
u3meljy ocrasior, ympaBo 300r Iocjieiulia Koje Tpiie 300T cBe
Behe ymoTrpebe BelllTauKe WHTEJIUTEHIMje Kao W 300T HEKUX
Oyayhmx  moTeHOMjaIHUX  3JI0ymoTpeba  HajcaBpeMEHUjuX
TEeXHOJIOTHja, HaymTpO He caMO YMETHOCTH, HETO W HbUXOBUX
JIMYHOCTHU Kao TakBUX. Kaja y OBOM CMHUC/IY KayKeMO JIMYHOCT
IIpe cBera IoJjpa3ymMeBaMO OHO INTO OW ce MoK7a Hajbosbe
IIPEBEJI0 Kao OCOOEHOCT WJIMTH JIMKEHECC, IIPU YeMy Ce
CIIEKYJIHIIIE O MOTYNHOCTH Jla ce 3ayBeK Ipey3Me O0COOeHOCT
HEKOT TJIyMIIa U KOPHUCTH HEOTPaHHUUYEHO, a Jia je IJIyMall 3a TO
IiaheH Kao, Hampumep, 3a jemaH aHraxkmad. OBo 3a cobOom
IoBJIauu OpojHA muTama U mpobiieMe KOju MOK/Ia MOTY Ja Cce
objequHe muTameM: Yemy ymemuuuu y 0oba CuHmMemMuukux

Mmeduja u ,,wuxose” ymemuocmu?

K/byuHe peun: yMETHUK, 0COOEHOCT, BelllTauka WHTEJIUTeHIIH]a,

CATI'-ADTPA mTpajk, CHHTETUYKU MEJIH]JHU.
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Adriana Dondo Zekié¢

WHAT ARE ARTISTS FOR?

Summary
The title of the presentation again poses the question in the manner
of Holderlin's and Heidegger's question "What are poets for?" It
seems that we too live their meager times of such questioning
because now artists are mostly focused on fighting generated art.
Our goal is to examine artificial intelligence more precisely its
penetration into the world of art, especially in the context of the
current SAG-AFTRA strike in which artists have entered, among
other things, precisely because of the consequences they suffer due
to the increasing use of artificial intelligence as well as some future
potential abuses of synthetic media, at the expense of not only art,
but also their personalities as such. When we say personality in this
sense, we are talking about likeness, speculating about the
possibility of forever taking on the likeness of an actor and using it
unlimitedly, and that the actor is barely paid for it. This entails a
number of questions and problems that can perhaps be combined
with the question: What are artists for in the age of synthetic media

and "their" art?

Keywords: artist, likeness, artificial intelligence, SAG-AFTRA

strike, synthetic media.
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Mutonr MuiaguHOB

YMETHOCT Y EP1 HOBUX ME/IN1JA: ITPOBJIEM
TPAHCMUNUCHUJE

AncrpakT: Y OBOM HCTpaXKMBamy ayToOp HCHUTYje YTHUIIA]
CaBPEMEHOT MAaCMEJUJCKOT OKpYKe€Hha Ha YMETHOCT U IbeHY
QYHKIM]y Y OKBUPHUMA KYJTYype U IbeHUX HHCTUTYIHja. AyTop
10JIa3u OJf OCHOBHHUX IIPETIOCTaBKH J[leOpeoBe MeINOJIOTH]E,
OJHOCHO  pa3JuKOBamka KOMYHUKaIlMje U  TpPaHCMHCH]E.
Pasmarpajyhu deHoMeH ymeTHOCTH KpOo3 OKHO JlebpeoBor mojma
TPAHCMUCH]e, MOTY ce NPUMETUTH ONTHE MPOMEHE y CaBPEMEHO)]
YMETHOCTH y OJHOCY Ha TPaJIUIIMOHAJIHY U TO YIIPaBO Yy MOTJIEAY
IbeHOT TPAHCMUCHUBHOT KapakTepa. Ha Koju HayuH MacOBHH
MeINju JOIIPUHOCE TpaHCOGMPpaIji yMETHOCTH Y CAaBPEMEHOCTH,

jeITHO je OJ1 KJbYUYHUX ITUTaEka OBOT HCTPAXKUBAIhA.

Kspyune peuu: /[ebpe, Mmenuju, TpaHCMICH]ja, yMETHOCT.

Milo$ Miladinov

ART IN THE ERA OF NEW MEDIA: THE PROBLEM OF
TRANSMISSION

Summary
In this research, the author examines the influence of the
20



contemporary mass media environment on art and its function
within the framework of culture and its institutions. The author
starts from the basic assumptions of Debray’s mediology, i.e. the
distinction between communication and transmission. Examining
the phenomenon of art through the lens of Debre's notion of
transmission, one can notice important changes in contemporary art
in relation to traditional art, precisely in terms of its transmissive
character. How mass media contribute to the transformation of art

in modern times is one of the key questions of this research.

Keywords: Debray, media, transmission, art.
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Jlyka Pynuh

BEIbAMUWH 11 HOBU JEBETHAECTOBEKOBHIN
ME/INJN: HOBUHE U KIbNKEBHOCT

AncrpakT: Y oBoM paay 6aBuheMo ce OJHOCOM HOBUX MeJiMja U
YMETHOCTH Yy Jiesty Basrepa berthamMyuHa u3 HEIITO Mamkbe yobuuajeHe
nepcnektuBe. Hawmme, ananusmpahemMo oaJI0MKe Yy KOjuMa
BemaMUH TOBOPU O HOBHUHAPCTBY, T€ O Be3U II0jaBe W MAaCOBHE
IIPOAYKITMje HOBHHA ca yMETHOIIhy. ¥ TOM CMHUCIY, TIOCEOHY Kby
hemo ycmepuTu Ha meroB ecej IIpunosedau. AHam3upahemo o1HOC
YMETHOCTH TIPUIIOBEZaba y OJIHOCY HA II0jaBy poMaHa W HOBUHA.
PomaH, cymehu mo bemwamuny, y m00poj Mepu yTHde Ha IIPOIEC
uirye3Hyha npuue u npumoBeaama. [lokymahemo 1a mokakemo, Ha
BemaMUHOBOM Tpary, Kako JOMHHAIMja AUCKypca HOBUHAPCTBA, C
Zpyre CTpaHe, yTUUe Ha YKHUJAlbe IPUUYe U IPUIIOBEJalha, ald U

pOMaHa ¥ POMaHOIIUCIIA.

K/byuyHe peum: 1punoBefame, pPOMaH, HOBUHe, bemwaMuH,

IIPUIIOBEAY.

Luka Rudié

BENJAMIN AND NEW 19™ CENTURY MEDIA:
NEWSPAPERS AND LITERATURE

Summary

In this paper, we will analyze the relationship between new media

22



and art in Walter Benjamin’s work, from a slightly less common
perspective. We will analyze the passages in which Benjamin writes
about newspapers and about the relation between mass production
of newspapers and art. In this sense, we will focus special attention
on his essay The Storyteller. Relationship between art of storytelling
and emergence of novels and newspapers will be the most
interesting topic for us. We will try to show, following Benjamin,
that dominance of the discourse of journalism affects the decline of
the story and storytelling, but also affects the decline of the novel

and the novelist in 19th century.

Keywords: storytelling, novel, newspapers, Benjamin, storyteller.
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Bojucnapa Jlatuaunh

KA ECTETUIIN HOBUX ME/INJA: ITUTTUTAJIHA
C/INMKA TITIOBPX A®EKIINJE U ITPEC/INKABAIDBA

Ancrpakr: Beh je mpemosnaro mel)y BomehuMm Teopermuapuma
HOBHUX MeJiUja, Ja ce II0jJaBOM HOBHUX MeJHja MOTIYHO Memha
ycTasbeHHU IIojaMm ciauke (Jle MaHoBHY), y3 yBHJ Jla AUTHUTATHA
CJIMKAa He IpaTHU MOJIeJ MpecjinKaBamba MCKYCTBEHHX IOJlaTaka Ha
IIOBPIIIMHCKOM CJIOJy, CBOJCTBEH KJIACUUHUM BU3YEJIHUM MeaujuMa.
C TuM y Be3u, IIOKPEHYTO je MUTake — 3alllTO JIUTUTAJIHA CIUKA U
nasbe durypuiie IoJi uMeHoM ,.cauke® (image) (Mapk b.H.
XaHceH)? MaHoBuueB Je3ux Hosux wmeduja PpacKpUHKaBa
IIPETIIOCTAaBKY O €KBUBAJIEHIUJU MEHTJTHUX  IIpolleca
ca ,,eKCTEpHUM, TeXHOJIONIKN TeHEpUCAaHUM BHU3yeJTHUM hopmama“,
IIPUCYTHY y TICUXOJIOIIKA MOTHUBHUCAHUM TeopujamMa Menuja. Unaeja
0 ,,TEXHOJIOIIKO] eKCTEPHAIM3AINjU U 00jeKTUBU3AIUJU yMa“ KPO3
BU3yeJIHE Me/hje, CBOJy METOAOJIOTH]y (opMupa ympaBO OKO
TPAJIUIINOHAIUCTUYKKA cxBaheHOr T1IOjMa CJIHMKE U  HHEroBOT
ecTeTUYKOT mpumara (OKysjolneHTpus3aMm). IMako TBopal] oOITpe
KPUTHUKE IIOMeHyTe uAeHTUdUKAIlFMje MeHTAJTHUX aKaTa ca
TeXHHKaMa CTPYKyTHpalha CEKBEHIIU CBOJCTBEHHX, IIPe CBera,
¢duamMckoj MoHTakM, MaHOBUY, WUIIAK, OCTaje YHYTap HCTUX THUX
OKBHpa, ocjamajyhu ce Ha MeTtadopy puaMcke ke, Kao Bogeher
II0jMa BJIACTUTE TEOPHje HOBUX MeJiFja, MponyiTajyhu ga mpemno3Ha
BEJIMUMHY 3aMaxa, KOju HOBA, IUTUTATHA YMETHOCT y3uMa (XaHceH).

Omacke Mapka XaHceHa Jiojla3e W3 yIJyia Teopuje adekara, IITO
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IIoJipa3yMeBa WHCHCTHDalke Ha yTeJIOBJ/beHOCTH (ecTeTCKOT)
HMCKyCTBa HOBUX MEJMJCKUX caap:kaja, Tj. 3aXTeBa HOBO CXBaTaIbe
TeJsia, Koje 61 OUJI0 y CpeUIITY HOBE IMTUTAIHE ecTeTuke. Ham paj
ocBphe ce Ha XaHCEHOBY IIepCIEKTUBY, yjaszehu y pujanmor ca
IIOTEHIIMjaJIHUM  aJITEpHAaTHBaMa TaKO3BaHOM  ,,a(DeKTUBHOM

0OpTy“ y TeoprjamMa HOBUX Me/uja.

K/byuHe peum: ecTeTWKa, JUTWUTAJIHA CJINKA, aHAJIOTHA CJIMKA,

HOBU MeZiuju, TeopHja adekaTta, adhekT.

Vojislava Latinc¢i¢

TOWARDS AN AESTHETICS OF NEW MEDIA:
DIGITAL IMAGE BEYOND AFFECT AND SURFACE
PHENOMENON

Summary
It's already recognized among leading theorists of new media that
the advent of new media completely changes the conventional
notion of image (Lev Manovich). It's observed that digital imagery
does not follow the model of mapping experiential data onto a
surface layer, as characteristic of classical visual media. In this
context, the question arises: why is digital imagery still referred to as
"image" (Mark B.N. Hansen)? Manovich's Language of New Media
challenges the assumption that mental processes are equivalent to
“external technologically generated visual forms”, which is a

premise often found in psychologically motivated media theories.
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The idea of “technological externalization and objectification of the
mind” through visual media forms its methodology precisely around
the traditionally understood concept of an image and its aesthetic
primacy (ocularcentrism). While Manovich offers a critical
perspective on the identification of mental processes with the
techniques used in structuring sequences, especially in film montage,
he remains firmly situated within the same framework. He relies on
the metaphor of the cinematic image as the predominant concept in
his theory of new media, thus missing the significant leap that new
digital art is taking (Hansen). Mark Hansen's observations originate
from the perspective of the affect theory, emphasizing the
embodiment of aesthetic experiences of new media content. This
perspective calls for a fresh understanding of the body, which takes
center stage in the context of the new digital aesthetics. In our work,
we engage with Hansen's perspective and initiate a dialogue with
potential alternatives to what is often referred to as the "affective

turn" in new media theories.

Keywords: aesthetics, digital image, analog image, new media,

affect theory, affect.
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Ypom Koctuh

ITOETCKO ITPE/ICTAB/BAIBE 1 AYTMEHTOBAHA
PEAJIHOCT

Amncrpakr: IloeTckuM mpeJicTaB/balbeM IIOCTHIKE C€ JKUBOT
(baHTAaCTUYHOT M peaTHOT, MUCAOHOT M HeMoryher. AyrMeHTOBaHa
peajiHOCT, KOja Kao TeXHOJIOTHja WHTEH3WBHH]je H3parkaBa yCHYJIE
JbY/ICKE KamamuTeTe, a Jla 3aAp:kaBa 37I[paB ocehaj 3a peasiHO
HICIIOJbEHE CTPYKTYPE, omoryhyje XapMOHHUYAH OJTHOC
PEBOJIYIIMOHADHE M HeOrpaHWYEHe YMETHOCTH Ca pajoIrhy
3akbydaHux wuzeja. Iloercku yobsnyeH CBET, HAKO Ce CcaMo
IIOBpEMEHO HeKHMa II0jaB/byje Kao KOHCTaHTa OBe JAUMeH3Hje, a
ApyTHUMa Kao KOHCTAaHTa  BHUPTYEJHOT, TEXHOJOTHJOM H
CTeIIEHOBAaHUM ITpoliecuMa MPou3Bo/he ¢hopMuUpa ce Kao ciob01HO
n3abpaHa wiu ojbadeHa Hajzorpazma. Ca ofIykoM Jia ce uzabepe
06110 KOju M OUJI0O KaKaB CBET, II0€3Hja M OCTajsle YMETHOCTHU 3a71ajy
KBAJINTETHU IIpaBal] HOBOM BU/Yy €CTETCKUX jequHcTaBa. Peunm cy
II0ETCKE PeYd W KCII0JbaBajy ce, He y WJIY30PHHM, Beh peaslHUM
CJIMKaMa, a CBa KIIKEBHOCT II0CTaje peayilHa MOTYNHOCT KUBOTHHX
OKOJTHOCTH. Haj-ujaeHTUTETCKe eCTeTHKE HIEeHTUTeTa BUPTYETHO]
peasTHOCTU MPHUKa3yjy U30KpeTame (puaozoduje, HaaMoh u Hemon,
Koja je yBek mpaheHa cioboymom nma Oyae wim ga He OyZie U TO HA
OMWI0 KOju HauMH, a ayTMEHTOBAaHA, TPAaHCIEH/IEHTHO-UMaHEHTHA,
IIpe/ICTaBa, yJemIilaBa OHO INTO je HATypaJN30BaHO U YMETHHUYKHU
IIOTeHIIMjasTHo. JlermoTa mpejicTaB/ba HOBA MCKYCTBa, U ca TajlacuMa

KpeaTUBHOCTH, (popMUPa yMETHUKE KOJU HEe MOTY a J]a ce He UCII0Jbe
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1 crBapajy. CBe IITO je oTyljeHO, m3abpaHO je ma Oy/ie HOETCKHU
npuKaszaHo. KibmkeBHe JIy’KHMHE OrpaHUYaBajy v pa3rpaHudaBajy, a
MaTepUjaJHU CBET je, MapIiujaJnu30BaHO WIH MOTIIYHO, yoOJIUYeH U
pa3obyinyeH, 0K ce MHUCAOHH CBET MPeO0OJINKYyje IyTeM YMETHUYKO-

MaTepHjaTHUX KOHCTAHTH.

K/byuHe peuM: ayrMeHTOBaHAa PeayIHOCT, II0e3Hja, IPeCTaBa,
IIOETCKO TIPe/CTaB/barbe, BHUPTYEJIHA PEATTHOCT, KIbHIKEBHOCT,
TEXHOJIOTH]ja, CBET, YMETHOCT, MPUPOJA, HCKYyCTBO, KPEATHUBHOCT,

YMETHHUK, YMETHUUKO-MaTepUjaTHE KOHCTAHTE.

Uros Kostié

POETICAL PRESENTATION AND AUGMENTED
REALITY

Summary
The life of the fantastical and realistic, thoughtful and impossible, is
accomplished by poetical presentation. Augmented reality which, as
technology, expresses more intensely the dreamlike aspects of
human capacities, but still keeps a healthy sense of realistically
exposed structures, makes possible a harmonical relationship
between revolutionary and unlimited art and the joy of locked ideas.
World formed in poetry, even though it can sometimes appear as a
constant of this dimension, and to others as a constant of virtuality,

by technology and step-like processes of production forms itself as a
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freely chosen or abandoned embellishing. With the decision to
choose whichever and whatever world there is, poetry and other arts
provide an excellent path to a new form of aesthetical unities. Words
are poetical words and express themselves, not in illusions, but
rather, in real pictures, and all literature becomes a real possibility
of circumstances. Non-identity aesthetics of identity show to the
virtual reality a reversal of philosophy, power and weakness, which
is always followed by freedom to be or not to be, and in any way, and
an augmented, trancedentally immanent, presentation, beautifies
what is naturalized and potential as art. Beauty presents new
experiences, and with waves of creativity, forms artists who cannot
but show themselves and create. Everything dependent, has been
chosen to be poetically presented. Literary lengths limit and unlimit,
and the material world is, partially or fully, shaped and unshaped,
just as the world of thought is reshaped by artistically-material

constants.
Keywords augmented reality, poetry, presentation, poetical

presentation, virtual reality, literature, technology, world, art,

nature, experience, creativity, artist, artistically-material constants.

29



Mnanen Martuh

YMETHOCT KAO APYTI'OCT: HEYXBAT/bMBU U
ANHAMNYHU NYX HOBUX ME/IUJA

Ancrpakr: Ayrop he Hacrojatu Aa mokake BpPJIO YCKy ITOBE3AHOCT
n3Mel)y UyJIHOCTH, YMETHOCTH U JIETIOTe, a Y KOHTEKCTYy HOBUX
menuja. Kopucrehu ce MekayaHOBOM 4YyBEHOM KPHJIATHUIIOM
“Menuj je mopyka” y JOCJIOBHOM CMHUCIY, ayTop he IOKycaTu na
pa3yMe pa3BUTaK YMETHOCTH y KOPAaKy ca BpeMEHOM, ajIi IIpe CBera
y KOpakKy ca pa3BUTKOM Meauja. [ pyrum peuuma, Jia i y KOHTEKCTY
6p3uHe, Kako HaM npeaodana u 1oy Bupuino, MokeMo roBOpUMO
1 0 CAaMUM YMETHHYKHM JIeJINMa, a ¢ 003UPOM Ha To 7ia je Op3uHa de
facto jenHO O KJBYYHHX OJIMYERba caBpeMeHOCTH. Tesa y K0joj Ha
HEKHM HayWH pedykKyjemMo YMETHOCT Ha MeJIHj WM Meauj Ha
YMETHOCT IIOBJIAYH ca coOOM Apyra muTama Kao IITO Cy Ha IpUMep
UTamka caMe TMepleNiuje, a ojaTie W YyJHOCTU, TI/e hemo
obyxBatutu beprcona u Xycepsa, anu u bewamuna. Ha kpajy,
II0CTaB/hba Ce KJBYYHO IHUTAIE, TO je nuTambe 0 KAKO ymeTHUYKOT
nesna. Jla i y TIONPEeYHOM IIpeceKy OBOT BpeMeHa KOju HaM Hye
Huue wim NOCTMOAEPHUCTH, a KOJU HHUje MOpeTepaHO CBETJIOT
KapakTepa, YOIIIITE MOXXeMO WiIh Tpeba Jla NOPaBUMO OIITPY
Pa3IMKy U3Mel)y YMETHOCTU W MEJIHjaJTHOCTH, T€ YMETHUUKOT Jiesia

U Meauja’?

K/byuHe peuun: yMeTHOCT, Op3uHa, MeKilyaH, MeJinju, IepIienIiyja,

Bupwunano, ipyrocr, caBpeMeHOCT.
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Mladen Mati¢

ART AS OTHERNESS: THE ELUSIVE AND DYNAMIC
SPIRIT OF NEW MEDIA

Summary
The author will try to show a very close connection between
sensuality, art and beauty, and in the context of new media. Using
McLuhan's famous catchphrase "The medium is the message" in the
literal sense, the author will try to understand the development of
art in step with time, but above all in step with the development of
media. In other words, in the context of speed, as presented by Paul
Virilio, can we also talk about the works of art themselves,
considering that speed is de facto one of the key embodiments of
modernity. The thesis in which we somehow reduce art to medium
or medium to art brings with it other questions such as, for example,
questions of perception itself, and hence of sensibility, where we will
include Bergson and Husserl, but also Benjamin. Finally, a key
question arises, that is the question of the HOW of the artwork. In
the cross-section of this age offered to us by Nietzsche or the
postmodernists, which is not overly bright, can we or should we
make a sharp distinction between art and mediality, and artwork

and media?

Keywords: art, speed, McLuhan, media, perception, Virilio,

otherness, modernity.
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